Three-time Action on Film
Winner Gives Insight on his
winnings.
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ways seeing things that ¢ done
better...Bred had alot of things that I could
improve on but you have to know where to
stop and when o move ahead.”

Knowing when to move ahead is a
Key elementof Harringlon’s style. He frecly
‘admits thathis ambition in creating Bred in
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s e opporimi i conld i
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“This desire (o ge things done didn't
Just inspire Harrington to complete his
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10 stay focused all through the production
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Keep going over the same stul. Finish itand

ciate, and learn from Stan Harrington’s story
isthat great talent can indeed win overa great
budget.



